

























Kodak 

SCHOOL and CLUB 
SERVICES 

This is your booklet 

—written for you—Kodak dealers, profes¬ 
sional photographers, instructors, photo¬ 
graphic hobbyists, dentists, scout executives, 
camp directors, club officers, field workers, 
and members of any organization interested 
in or using photography in any manner. 


If you are concerned 

—with putting on a program about some 
phase of photography, teaching a photo 
course, or running a camera club—you’ll 
find the best photographic services we can 
offer in these next few pages. 
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Kodak 

School and Club 
Services 


If you belong to any group connected with or interested in photogra¬ 
phy, either directly or indirectly, you’ll want to take advantage of 
the services offered without charge by the Audio-Visual Service 
Section of the Sales Service Division, Eastman Kodak Company. 
Reference and loan materials, instructional aids, bulletin services, 
and specific help in solving special problems are available to Kodak 
dealers, instructors in photography, professional photographers, hob¬ 
byists, specially trained workers in related fields, and general rec¬ 
reational and study groups. Here’s a summary: 



Loan Materials 

Motion pictures, print sets, and slide 
lectures covering a variety of photo¬ 
graphic subjects have been prepared to 
appeal to a wide range of photographic 
experience. Any organized group can bor¬ 
row these program aids. 



Reference Materials 

Bulletins, booklets, leaflets, special arti¬ 
cles, bibliographies, and outlines are 
available to promote group activities in 
photography. These are selected to meet 
your requirements as explained in your 
written request. 


2 





Instructional Aids 

If you teach a class in photography, 
write for supplementary material helpful 
in organizing and conducting a course. 
These aids are supplied in addition to the 
regular loan and reference materials al¬ 
ready described. 



Special Assistance 

Teachers and club leaders are often con¬ 
fronted with special problems. Send full 
details about your teaching or program 
activities. Staff members of Audio-Visual 
Service will correspond directly with you 
concerning them. 



Bulletin Service 

Yours for the asking! Simply fill out and 
mail the registration card enclosed with 
this booklet. You will be placed on a regu¬ 
lar mailing list and kept informed of new 
talks and services. You will also receive 
bulletins containing program suggestions. 



Detailed discussions of these services are included on the following 
pages. You will also find full information on how to borrow and use 
motion pictures , slide lectures, and print sets for group activities. 
These loan materials are described in synopsis form on pages 8-44. 
A set of order forms has been included with this booklet for your 
convenience. Additional order forms will be sent to you with the 
acknowledgment of your request. 
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Reference Materials 

Requests for reference materials should be accompanied by a brief 
statement of your problems. A great many types of prepared in¬ 
formation are on file to answer your questions. In most cases, these 
booklets, outlines, special articles, and bulletins give information in 
far more detail than could be provided in correspondence. 

The booklets and leaflets cover a wide range of subjects—from 
picture taking to final use of photographs. Special articles, bibli- 
ographies, and outlines of photographic techniques are also available. 

Camera Club Bulletins on Organization and Activities 

Several bulletins have been prepared to aid in organizing camera 
clubs and to provide information useful in conducting a camera club 
or a class. They are sent without charge and include the following: 

How to Organize a Camera Club 

Including sections on Cost Considerations in Forming and 
Maintaining a Camera Club, Club Rooms and Facilities, The 
Camera Club Darkroom, Camera Club Rules and Regula¬ 
tions, A Model Constitution and By-Laws, A Simplified 
Constitution, and Cinema Club Supplement. 

Managing the High School Camera Club 

Camera Club Activities and Other Means of Keeping a Club Alive 

Camera Club Programs and Program Material 

Monthly Print Competitions and Discussions of Prints 

Monthly Print Exhibits 

Members* Yearly Exhibition 

Camera Club Permanent Print Collection 

How to Conduct a Club Course in Photography 

A Camera Club Quiz Program 

Camera Hikes and Outings 

Color Transparency Contests and Exhibits 

Instructional Aids 

Instructors of established, formal classes in photography may have 
upon request an extensive group of teaching references for personal 
use. It is important that you outline your activities and needs carefully. 
State the title of the course and briefly describe its scope. Those 
booklets, outlines, and special articles which will be helpful in or¬ 
ganizing and teaching the class will be sent to you without charge. 



You can also obtain a special Summer Camp Outline—designed to 
assist photography instructors in conducting a six-weeks course in 
summer camps. The points covered can be modified for any beginning 
class in photography and can be changed, of course, by the instructor 
to meet his own requirements. 

County agents and 4-H leaders interested in teaching 4-H members 
how to photograph their projects should request specifically the 
publication “Suggestions for Making Pictures of 4-H Projects.” 

Chemistry and photography classes may request Chemical Project 
No. 1, “How Photographic Film and Paper are Manufactured.” This 
is a group of items to be assembled by one or more students under 
the guidance of the instructor and, on completion, to be used as a 
permanent exhibit. Instructions for assembly and a set of discussion 
questions and answers accompany the package. There is no charge. 

Loan Materials 

Several types of loan materials have been prepared for presentation 
by Kodak dealers, instructors, and camera club members to groups 
interested in various phases of photography. The content ranges all 
the way from illustrated lectures concerned with elementary picture- 
taking techniques to more advanced exhibition materials. 

Some of the lectures have been prepared especially for the beginner 
in photography; others are designed for the advanced worker. In 
many cases, the material will prove interesting to groups made up 
of both beginning and advanced photographers. A few of the talks 
have general appeal and are suitable for those meetings to which 
families and friends are invited. 

These lectures are not delivered by personal appearances of Kodak 
representatives. They are sent to you without charge and are in¬ 
tended to be presented by members of your own group. 

Read the description of each lecture given on the following pages 
and make certain that the material is appropriate for your group. 
Because some of the films and slide sets are directed to personnel in 
industrial, professional, and commercial fields of photography, or to 
trained workers in a particular field using photography as a special 
tool, they would have little or no interest for a general audience. 

Illustrated Slide and Print Lectures 

Each of these prepared talks consists of a written manuscript and 
illustrative material. Most of the illustrations are in the form of slides 
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bound between 2 by 2-inch glasses. The enlarged prints which ac¬ 
company a few of the talks are mounted individually on 16 by 20-inch 
cardboard mounts. Some sort of easel or stand for displaying the 
prints one at a time during the talk is required. 

The manuscript is intended for reading aloud or for use as the 
basis of a talk in the speaker's own words. It is mailed about a month 
ahead of the scheduled date of the talk. 

Motion Pictures 

Films on a variety of topics can be borrowed. They describe processes 
and techniques, tell about Kodak products, and show what can be ac¬ 
complished with camera and film. 

Exhibition Print Sets 

Several sets of black-and-white and color enlargements may be bor¬ 
rowed for display and study. The prints have been selected to illus¬ 
trate a wide variety of subject matter. 

Some are reproductions of entries in National High School Awards 
Contests, 12 by 15 inches in size, and enclosed in transparent sleeves 
punched to permit hanging. They are supplied without commentary, 
although each print does contain a short statement about technique. 

Other sets are available on 16 by 20-inch mounts and are intended 
for display and discussion. 

Using the Reference and Loan Services 

When you request reference materials, it is important that you 
describe as completely as possible the background and desires of 
your organization. List the aims and needs of your group or class and 
your problems in planning and presenting programs. This information 
will be kept in Audio-Visual Service files and used in both answering 
your request and planning new features. 

Perhaps you have problems peculiar to your own program or 
teaching activities. Don't hesitate to ask for program assistance on 
topics not listed in this catalogue. We may be able to help you. 

How to Borrow Loan Materials 

Fill in completely the order blanks which were included with this 
booklet. If you have misplaced these forms, simply send a postal card 
to Audio-Visual Service, Eastman Kodak Company, 343 State Street, 
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Rochester 4, New York, and a new 
set of forms will be sent to you by 
return mail. These forms contain 
instructions on how to borrow loan 
materials. 

You should allow four to six 
weeks’ time between mailing your 
request and the date of your pro¬ 
gram. This permits time for han¬ 
dling your booking and for ship¬ 
ping the material. 

Although you may order at one time material for several programs, 
please restrict your schedule to one lecture for a single date, and to 
not more than one lecture a month. For class use, however, instructors 
may apply for lectures at shorter intervals. Every effort will be 
made to meet teaching schedules. In the case of a juvenile or high- 
school group, an adult advisor or instructor should sign the request 
and be responsible for the safe return of the borrowed materials. 

Projection equipment must be furnished by the borrowing group. 
Please keep in mind that all slides are glass-mounted, 2 by 2-inch, and 
all motion pictures are 16mm sound films. 

All lecture manuscripts and printed material will be mailed a 
month before your program date, if your request reaches us in time. 
The instructor or speaker will then have ample opportunity for study 
and preparation. The illustrative material will be shipped to reach 
you approximately two days before your program. 

These materials are loaned to you without charge. You are required, 
however, to prepay return transportation charges and insurance fees. 
All manuscripts and literature may be retained for your files. 

How to Return Borrowed Materials 

The slides, prints, or motion-picture film must be returned the day 
following your program. These lectures are scheduled many months 
in advance and outgoing shipments are planned on the basis of 
prompt return of the material. Any failure on your part to return it as 
soon as you have finished with it works a hardship on others. If you 
anticipate any circumstances that will delay the return of the bor¬ 
rowed material, please write immediately. 

Detailed return shipping instructions are given in the order blanks 
and in every lecture manuscript. Please use the address labels 
furnished and return the materials in their original containers. 




This Is America-in Pictures 


STILL-PICTURE TAKING 


( 

r 


Moving swiftly from one scene to the next, 
this color sound motion picture presents a 
cross section of the life and beauty that is 
America today, with brief glimpses of many 
photoscenic areas. There are pictures of 
people, the things that interest them, and 
the places they go. 

This film is suitable for camera clubs, 
service groups, churches, PTA organiza¬ 
tions, and similar audiences. 


MOTION PICTURE 

LENGTH 

TIME 

Eastman Color, 16mm sound 

490 feet 

1 4 minutes 


SYNOPSIS 

The theme of “This Is America —In Pictures” is pictures. The record of our 
times is being made by portrait, newspaper, and commercial photogra¬ 
phers; scientists with pictures of things unseen; radiologists with pictures 
of the unseeable; movie producers creating drama and entertainment; and 
just about everyone else recording family life, important events, holidays, 
and vacations. 

The big things the camera remembers are shown. These include the 
world’s most important people, the kids, their pets and playmates, and 
their everyday activities. In this film you wind your way into the depths of 
Bryce Canyon, glimpse the glorious splendor of the Grand Canyon from 
its edge and in the shortest span of time visit the Teton Mountains, Niagara 
Falls, Yellowstone Park, one of the missions in California, beautiful Lake 
Tahoe and many other pictures spots in this land of ours. You can even 
join with the skiers racing through the dazzling white snow, or swim in 
the emerald green water or perhaps skate in a brilliant winter landscape. 
From our farmlands we wind up our tour with a visit to our capital and then 
a quick look at the skyline of New York City. 

OBJECTIVE 
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To show the beauty of America and its people in pictures. 
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STILL-PICTURE TAKING 


It's A Snap 


Sharing lessons in simple picture taking 
with the Blakes, a typical American family 
with two youngsters, this sound, Koda- 
chrome motion picture emphasizes the im¬ 
portance of getting pictures when they hap¬ 
pen and depicts a variety of representative 
picture-taking situations. 

It contains tips for beginners and is in¬ 
tended primarily for use by groups inter¬ 
ested in fundamentals of picture taking. 



MOTION PICTURE 

LENGTH 

TIME 

Kodachrome, 16mm sound 

675 feet 

1 8 minutes 


SYNOPSIS 

Several methods for improving shots of family groups are suggested. By 
a clever tie-in of the narrator with the Blake family such points as the fol¬ 
lowing are emphasized: 1. Fix the subjects' attention or have them doing 
something. 2. Get in close enough so that the object being photographed 
fills the frame. 3. Use cross lighting in light surroundings to eliminate 
squint and provide more interesting shadow and highlight effects. 4. Use 
a cloud filter to introduce clouds into the picture. 5. Use flash for in-the- 
shade shots and for indoor picture taking. 

General operating technique is discussed, with emphasis on the im¬ 
portance of camera steadiness and correct methods of holding the camera, 
the proper method of cleaning lenses, and the importance of establishing 
certain routines, such as always advancing the film after the picture has 
been made. Common mistakes are illustrated; then examples of good tech¬ 
nique are given. 

Throughout the film, there is an underlying over-all emphasis on the 
importance of making pictures when they happen, in order to get a com¬ 
plete family history for memory's sake. 

OBJECTIVE 

To stimulate picture-taking activity in the family group by suggesting 
ideas for more and better pictures. 
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STILL-PICTURE TAKING |j 



Pictures Clear and Sharp* 


How to get pictures which are clear and 
sharp is the major emphasis. Methods of 
insuring such pictures are presented by 
showing the causes of blurred pictures and 
how to avoid them. 

Although intended primarily for the be¬ 
ginning picture-taker, this film demon¬ 
strates the principles for getting clear, 
sharp pictures with any equipment, from a 
box camera on up. Emphasis is on results. 


MOTION PICTURE 

LENGTH 

TIME 

Eastman Color, 16mm sound 

425 feet 

1 2 minutes 


SYNOPSIS 

High school camera club members present a television show demonstrating 
how any picture-taker can get clear, sharp pictures, whether using simple 
box or more complicated cameras. The moderator shows typical photo¬ 
graphs in which camera motion, subject motion, or focus may be a problem. 

High school students demonstrate the principles for combating these 
problems. Methods of holding eye-level and waist-level cameras steady 
are shown, with a simple mirror test for steadiness at the time the shutter 
is released. 

Various kinds of subject motion are demonstrated, with illustrations of 
how the action may be “stopped.” Techniques presented include shooting 
at the best angle, choosing the best moment for making the exposure, 
panning with the motion, and selecting shutter speed. 

Proper focusing is shown briefly with depth of field illustrated in a simple 
manner. Means to circumvent the need for high shutter speeds and focus 
adjustments on simple cameras are emphasized. 

The film concludes with a recapitulation of the factors involved in clear 
sharp pictures —camera steadiness, satisfactory stopping of subject motion, 
and focus. 

OBJECTIVE 

To acquaint any still photographer, regardless of the camera he may use, 
with the application of the principles for making clear, sharp pictures. 

*Note: This film is cleared for television use, and the scenes are “framed” so that 
essential points will not be lost by cropping in the television system. 
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STILL-PICTURE TAKING 


Introduction To Picture Making 


This slide-illustrated talk depicts simplified 
procedures for making pictures outdoors in 
daylight with black-and-white film, and 
closes with a short summary of darkroom 
processing including film development, 
contact printing, and enlarging. 

It is directed to the novice in photography 
and therefore is useful in stimulating inter¬ 
est in an elementary course in photography 
or in attracting the uninitiated. 



SLIDES 

TEXT 

TIME 

36 black and white, 2 by 2 inches 

Printed 

1 5 minutes 


SYNOPSIS 

The essential picture-taking tools—a camera loaded with film—are presumed 
on hand. Each step in picture-taking procedure is described briefly with 
pointers to help the beginner simplify some of the operations. The points 
covered include proper placement of the subject in its surroundings, focus, 
shutter speed, lens opening, close-ups, backgrounds, camera steadiness, 
and the “just-right” moment for snapping the shutter. There are examples 
of good and poor shots, and of pictures which follow the rules. 

Home processing is described briefly. The appearance of the film before, 
during, and after development, changes that occur in the film as it passes 
through the stages of processing, how a print is made, how it looks along¬ 
side a negative, and how an enlargement is made are illustrated. Topics 
for review, with corresponding slide numbers selected from the text, are 
suggested in the notes “To The Lecturer.” 

“Part of the fun of picture making is finding the subject and capturing 
it with your camera. The rest of the fun lies in developing the film and 
making a print that does justice to the scene.” This paragraph from the 
lecture manuscript sums up the underlying theme. 

OBJECTIVE 

To acquaint beginners in photography with the general idea of picture 
taking and making. 
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STILL-PICTURE TAKING 


Snap That Picture 


The novice is told how to improve his pic¬ 
ture-taking ability and how to care for and 
use his finished prints. Major emphasis is 
on family pictures—at all ages. Suggestions 
for picture biographies are included. 

It is directed to the beginner who has 
made some pictures but who is likely to 
neglect snapping and keeping pictures that 
will be of interest to him and his family in 
years to come. 



SLIDES 

TEXT 

TIME 

46 black and white, 2 by 2 inches 

Printed 

25 minutes 


SYNOPSIS 

‘‘Snap That Picture” points out how everyday events in family life become 
so famibar that most people are likely to put off making picture records of 
them. It emphasizes that the pictures to be enjoyed tomorrow have to be 
taken today and warns against waiting for the next time. 

The main theme in the lecture is how to watch for, find, and snap pictures 
of family and friends with lasting appeal and interest. The first step is hav¬ 
ing a camera loaded and preset, with several members in the family circle 
capable of snapping a picture in a “fleeting moment.” The second step is 
being alert to picture possibilities—“good material for the family album.” A 
picture biography is described—how to make it and accumulate the pictures 
for it. The third step warns of making haphazard shots, and tells the pho¬ 
tographer how to attain the so-called “unposed” look of the subject. Spe¬ 
cial suggestions are offered for childrens pictures, family group pictures, 
and family vacation pictures. Posing, lighting, and exposure are discussed. 

The latter part of the lecture, on the care and use of finished prints, de¬ 
scribes well-planned albums and suggests how to title prints and how to 
share prints with other people. 

OBJECTIVE 

To encourage the beginner in photography to snap the pictures that will 
be of interest to him and his family later in life. 









STILL-PICTURE TAKING 


Making Pictures People Like 


Acquiring the ability to produce pictures 
with appeal, particularly by the proper se¬ 
lection of subject matter and its suitable 
presentation, is emphasized throughout. 

Addressed to the picture maker who has 
advanced to the point where he is serious 
about improving his pictures, it challenges 
the more experienced worker who may 
have gone “stale” in presenting subject 
matter in his own pictures. 



SLIDES 

TEXT 

TIME 

56 black and white, 2 by 2 inches 

Printed 

25 minutes 


SYNOPSIS 

Several subject classifications are listed and illustrated to represent those 
favored by the average picture maker. In each class are several examples 
with comments and suggestions about arranging props, lighting, viewpoint 
(camera angle), creating atmosphere, achieving simplicity, “depth, 0 close- 
ups, background, recording rapid motion, and planning a single picture 
or an entire series of pictures to tell a story. 

The suggestions describe how to obtain extreme close-ups of infants, 
picture the baby with its toys, snap children in action or in deep concentra¬ 
tion on doing something, picture small sections of landscapes or buildings, 
such as a short section of a fence or grille work, convey an understanding 
of size, e.g., a human figure near or beside an extremely large object, and 
catch the humor of a situation in a story-telling picture. 

A concluding review emphasizes the pertinent points to recall in making 
pictures with appeal to others as well as to the picture maker himself. The 
slide list carries picture-taking data for each sample picture in the slides. 
This is particularly helpful for the lecturer in conducting an informal dis¬ 
cussion period following the presentation. 

OBJECTIVE 

To encourage the making of pictures most people like—pictures with 
appeal and emotional impact. 
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STILL-PICTURE TAKING 

r 


Pictures Outdoors At Night 


Interesting and effective pictures can be 
made outdoors at night with almost any 
camera. Subject matter is suggested and 
procedures described for handling night¬ 
time picture-taking situations. 

This talk is for the beginner familiar with 
outdoor picture taking during sunlit hours 
and curious about nighttime picture taking 
and its possibilities. It serves also as review 
for experienced picture makers. 



SLIDES 

TEXT 

TIME 

28 black and white, 2 by 2 inches 

Printed 

20 minutes 


SYNOPSIS 

The illustrations throughout are examples of interesting and effective pic¬ 
tures made outdoors at night with simple, inexpensive equipment, and 
without supplementary lighting equipment. There are down-to-earth sug¬ 
gestions about exposure, handling specific picture-taking situations, and 
obtaining satisfactory results by following simple rules. 

The specific situations include how to photograph scenes with street 
lights, wet pavements, burning buildings, floodlighted buildings, fireworks, 
lightning, snow, and with pedestrians or lighted vehicles moving through 
the picture area. How to record moving lights to obtain pattern pictures 
is described. Throughout the talk, the exposure, film, and in some instances 
the type of camera are mentioned. 

An illustrated leaflet to be given away at the close of the lecture con¬ 
tains 27 examples of subject matter types suitable for night photography. 
These are illustrations taken from the lecture, and exposure data are given. 
Previous experience indicates that this leaflet serves not only as a help in 
obtaining properly exposed negatives but also as a stimulation for trying 
new kinds of pictures. 


OBJECTIVE 

To acquaint the beginner with the possibilities in taking pictures at night 
out of doors. 
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STILL-PICTURE TAKING 


The Magic Box That Remembers 


This color sound motion picture makes an 
intriguing comparison of old-time, tedious, 
picturetaking techniques and equipment 
with today’s push-button-easy procedures 
and trim, modern cameras. We are given 
a glimpse of the assembly-line production 
of up-to-date cameras and accessories. 

It is of interest to photography clubs, 
schools, church and service groups, etc. It 
appeals to novice and expert alike. 



MOTION PICTURE 

LENGTH 

TIME 

Kodachrome, 16mm sound 

588 feet 

1 6 minutes 


SYNOPSIS 

This 16mm sound Kodachrome film transports us back to 1880 when it 
took a back-load of equipment (60 pounds) and nearly a whole week end to 
get a picture—the photographer even had to coat his wet plates on location! 
Next we see a turn-of-the-century portrait studio where the ‘Victims” liter¬ 
ally had to be clamped into position. 

We then find ourselves in the “mad-cap” 20’s where flashpowder explodes 
like fireworks—right in the parlor! 1930 brought better cameras and photo- 
flash, but it was still far from easy to get pictures at home. 

Bringing us back from yesterday, the film shows us that today . . . pic¬ 
turetaking is not the tortuous process it used to be. With color films, syn¬ 
chronized flash, and movie cameras, it is now a cinch to capture those 
memorable, action-filled scenes we all treasure . . . the children with an 
Easter bunny; dad, fishing or playing golf; weddings; and teen-age fun. 

The film concludes with a behind-the-scenes look at the intricate ma¬ 
chinery, assembly methods, and quality controls used in the manufacture 
of popular amateur photographic products today. 

OBJECTIVE 

To point out by means of a capsule history of picturemaking how easy it 
is nowadays to get beautiful pictures. 
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STILL-PICTURE TAKINGJ 


Snapshots Or Sorry 

Pointing out that although our daily lives 
are full of unexcelled opportunities for pic¬ 
turetaking, many of us are like “Mr. Sorry,” 
the hero of this film, who is never ready for 
a snapshot . . . never has his camera and 
film handy! 

This is an inspirational film, intended pri¬ 
marily for the beginner in photography. It 
is of particular value in stimulating groups 
of beginners to take more pictures. 
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MOTION 

PICTURE 

LENGTH 

TIME 

Kodachrome, 

1 6mm sound 

542 feet 

1 5 minutes 


SYNOPSIS 



The film portrays a man whose conscience miraculously materializes (dou¬ 
ble-exposure) just as he is wishing he had his camera on hand to “shoot” a 
family picnic in the back yard. His conscience dubs him “Mr. Sorry” and 
takes him through a variety of actual picturetaking situations he* might have 
captured if he'd used his camera. 

It dramatizes the need for having a loaded camera within easy reach in 
various rooms in the home such as the nursery, kitchen, and front hall; and 
how snapshots can add to the enjoyment of hobbies such as gardening, 
antique cars, shop crafts, etc. 

We are advised not to limit our picturetaking to special vacations but to 
take our camera along whenever we travel, and to keep our eyes open for 
interesting bits of local color and vanishing Americana. 

Colorful set backgrounds and cartoon treatments make the film an ap¬ 
pealing one, and a forceful climax shows the man's conscience handing him 
his album of pictures . . . with each page empty. The end, of course, has the 
man mending his “sorry” ways by actually snapping that family picnic. 

OBJECTIVE 

To help beginners realize that some of the most interesting opportunities 
for pictures occur in the course of everyday living, and that pictures, in 
turn, can add to the interest of our daily lives. 
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SIGNATURE SERIES PRESENTATION 


Mansions, Magnolias, and Memories 

This Kodak Signature Series Presentation 
will entertain and instruct groups who are 
interested in photography and travel. It is 
a nostalgic tale of plantation life in the 
early 1 860’s. 

It was planned for those who like the 
pleasant combination of picture taking and 
vacationing and should be used as a fea¬ 
ture presentation. The photography, script, 
and tape commentary are by Don Nibbe- 
link, F.P.S.A., F.R.P.S. 


SLIDES 

TEXT 

TIME 

1 50 Kodachrome, 

Sound-on-tape and 

48 minutes 

2 by 2 inches 

printed projectionist's 



script 




SYNOPSIS 

Visualize* 150 Kodachrome slides made in the deep South . . . scenes of the 
battlefield at Gettysburg; the famed Mississippi riverboat, Delta Queen; 
and other landmarks of Southern life. Add a tape recording with its combi¬ 
nation of commentary, background music, and sound effects, and you will 
understand how this colorful lecture “time machines’* the audience back to 
a period just prior to the Civil War. 

Through double exposure, a fantasy has been created where ghosts of 
two young lovers of Civil War days return to whisper their secret to the 
now 82-year-old “Miss Annie” of Rosalie. 

Besides narrative, this color-slide show includes many suggestions on 
flash photography, time exposures, available-light shooting, the use of 
people as picture subjects, and most important—the desirability of telling 
a story with your vacation pictures. 

OBJECTIVE 

To show the color-slide enthusiast how he can have fun telling stories with 
slides, and how he can add to his enjoyment by utilizing good picturetaking 
techniques. 

Note: One month in advance of the presentation date, we send publicity releases 
and photos which can be used by press, radio, and T.V. 
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Our Colorful Capital 


SIGNATURE SERIES 


PRESENTATION 


r 
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Successful travel photography is the key¬ 
note of this Kodak Signature Series Presen¬ 
tation, by John Fish, A.P.S.A. It takes the 
audience for a colorful visit to Washington, 
D. C. 

The program is ideal for camera clubs, 
travel, civic, and similar interest groups 
who desire topnotch photographic enter¬ 
tainment, jam packed with picturetaking 
ideas. 



SLIDES 

1 50 Kodachrome, 
2 by 2 inches 


TEXT 

Sound-on-tape and 
printed projectionist’s 
script 


TIME 

45 minutes 


SYNOPSIS 

John Fish lias focused his versatile camera on Washington, D. C., during 
beautiful cherry blossom time to create a feature-length program of tips 
and ideas for better travel pictures. 

Through the eye of the family color camera the audience visits the Capi¬ 
tal’s many gleaming white marble monuments, relives a bit of American 
history, and walks beneath the pink cherry blossoms. The adventure in¬ 
cludes a boat trip up the Potomac to famous Mt. Vernon. 

In this colorful locale of our magnificent Capital city, the presentation 
emphasizes the value of pre-vacation picture planning, illustrates the im¬ 
portance of a good camera viewpoint, discusses close-ups, time-exposure 
techniques, flash, and a multitude of important picturetaking hints. By 
example, the program shows the effectiveness of shooting pictures to make 
interesting sequences, or picture stories, and the advantage of adding sound 
to a slide show, via a tape recorder. 


r 

r 

r 

!T 
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OBJECTIVE 

To illustrate basic and advanced techniques of color picturetaking as they 
apply primarily to vacation and travel photography. 

Note: One month in advance of the presentation date, we send publicity releases 
and photos which can be used by press, radio, and T.V. 


r 
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MOVIE MAKING 


Let's Make Movies! 


Illustrated with real life episodes, this 
sound, Kodachrome motion picture shows 
the kinds of scenes wanted by most families 
for their movie libraries. Several typical situ¬ 
ations at home and on vacation are covered. 
Other scenes show how easy movie making 
can be, and how much fun. 

This film is intended for viewing by any 
group interested in the fundamentals of 
movie making. 



MOTION PICTURE 

LENGTH 

TIME 

Kodachrome, 16mm sound 

620 feet 

1 7 minutes 


SYNOPSIS 

Here is the underlying theme: Babies are cute — but they insist on growing 
up. They’re off to school — having fun in their teens — graduating — and 
finally getting married. Movies capture and save these moments to be 
looked at again and again. 

A few easy tips on good movie making are given, with emphasis on 
steadiness, parallax correction, length of scene, and the use of people for 
interest centers. In addition, some simple, amusing camera stunts are 
demonstrated. 

There are several suggestions for additions to the movie library, such as 
vacations, garden close-ups, birthday parties, holidays, daily happenings, 
sports, picnics, family get-togethers, and special activities. The simplicity 
of making a movie story is illustrated, with pointers for both inside and 
outdoor shooting. The suggestions are uncomplicated and do not require 
elaborate equipment. 

Movies capture the bounce and laughter of life, with the ability to revive 
dimming memories as no other medium can do. The importance of making 
movies for fun is stressed. 


OBJECTIVE 

To show parents and young folks alike why they’ll enjoy color movies of 
their family life and activities. 
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How To 


PROCESSING AND PRINTING 


Develop A Negative 


r 

r 

r 


The processing of black-and-white film 
with simple equipment is depicted in detail 
— preparing the solutions and film for de¬ 
velopment, processing the film in trays, 
washing and drying the strip of negatives, 
and suitable safelighting are discussed. 

The talk is directed primarily to the be¬ 
ginner in darkroom processing. It is good 
as an introduction or as a review in an 
elementary photographic course. 



SLIDES 

TEXT 

TIME 

19 black and white, 2 by 2 inches 

Printed 

1 5 to 30 minutes 


Sheet Film Developing Technique 


f 

f 

r 

r 
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This Kodachrome, sound motion picture ex¬ 
plains that negative faults are the conse¬ 
quence of poor technique in developing 
sheet film, and then demonstrates good 
technique. The emphasis is on the points in 
the processing which assure the darkroom 
worker of good negatives. 

The motion picture is directed to begin¬ 
ners in picture making who may or may not 
have had darkroom processing experience. 


r 

r 
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MOTION 

PICTURE 

LENGTH 

TIME 

Kodachrome, 

1 6mm sound 

300 feet 

9 minutes 
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PROCESSING AND PRINTING 


How To Make A Contact Print 


How to judge a negative to determine the 
proper grade of paper is shown as well as 
the following procedures involved in con¬ 
tact printing: preparing the solutions, plac¬ 
ing the paper and negative in relation to 
the mask and printing frame, and proc¬ 
essing the exposed paper. Finishing and 
mounting are also described. 

Good as an introduction or review in an 
elementary photography course. 



ILLUSTRATIONS 



20 black-and-white slides, 2 by 2 inches 

TEXT 

TIME 

3 black-and-white enlargements, 

Printed 

1 5 to 30 minutes 

8 by 1 0 inches 




SYNOPSIS 

Simple equipment is used for the demonstration of printing black-and- 
white pictures by contact. The procedures depicted are: mixing the solu¬ 
tions and checking their temperatures, placing the paper and negative in 
relation to the mask and printing frame, and processing the exposed paper. 
How to finish and mount prints in albums is described. The length of the 
lecture will depend upon the amount of detail presented by the group 
leader. Normally, the lecture and discussion period will not exceed 30 
minutes. If contact printing is demonstrated, sufficient supplementary 
material can be added to make a complete evening’s program. Additional 
information on selecting paper grades is suggested. 

Three slides represent “flat/’ “normal,” and “contrasty” negatives. The 
three prints representing “flat,” “normal,” and “contrasty” results are black- 
and-white 8 by 10-inch prints. These serve as a basis for discussing the 
selection of the correct grade of paper to compensate for the negative 
contrast. 


OBJECTIVE 

To instruct beginners in the proper method of selecting paper grades and 
processing prints. 
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PROCESSING AND PRINTING 


How To Moke An Enlargement 


Shown first are the preliminary steps — 
studying the contact print for masking, 
cleaning the equipment, and preparing so¬ 
lutions. Then the actual steps in making the 
enlargement and suggestions on dodging, 
ferrotyping, finishing, and mounting are 
discussed. 

This talk is for the picturemaker who is al¬ 
ready familiar with contact printing and is 
now ready for the next step in print making. 



SLIDES 

TEXT 

TIME 

21 black and white, 2 by 2 inches 

Printed 

1 5 to 30 minutes 


SYNOPSIS 

The materials and equipment for making an enlargement are described. 
The preliminary steps discussed include studying the contact print to deter¬ 
mine how the picture should be masked, cleaning the equipment, and 
preparing the processing solutions. Size adjustments, focusing, holding the 
paper flat during exposure, and running a “test strip” to determine exposure 
are covered. 

Then follow the actual steps in making an enlargement and processing it. 
Selective lightening and darkening are described and ferrotyping is men¬ 
tioned briefly. There are suggestions on finishing and mounting. 

Lecturing time will vary with the experience of the group and with the 
amount of supplementary material used by the instructor. No other aids are 
required for adequate presentation, but the slides have been arranged so 
that a demonstration of the techniques involved can be added. 

Since no formal manuscript suitable for reading aloud accompanies this 
slide set, the lecturer must be someone who has had previous experience 
in making enlargements. The printed booklet, from which the illustrations 
are taken, contains sufficient information to outline the talk. 

OBJECTIVE 

To instruct beginners in the proper technique for making good black-and- 
white enlargements. 












PROCESSING AND PRINTING 


Ideas For Photo Christmas Cards 


A multitude of practical and unusual ideas 
for the production of effective, personalized 
Christmas cards are illustrated and described. 
Various techniques and procedures for accom¬ 
plishing the desired results are discussed in 
detail. 

Experienced picturemakers will find the 
ideas of special value, while the A-to-Z treat¬ 
ment of the subject makes the presentation 
helpful to the beginner, also. 



SLIDES 

1 00 2 by 2 inches 
Kodachrome and B & W 


TEXT TIME 

Printed 45 minutes 


SYNOPSIS 

The slide presentation deals primarily with a great variety of ideas for the 
production of greeting cards by various photographic methods. Special 
emphasis is on personalizing the card and avoiding stiff, stereotyped results. 
Considerable discussion deals with methods of posing the family indoors 
and out, and ways of adding the greeting to the setup when making the 
picture. 

Special tricks, such as table top pictures, mirror shots, silhouettes, and 
simulated fireside scenes are explained step by step. The paste-up tech¬ 
nique is described as one of the most versatile, enabling the use of striking 
designs from Christmas wrapping paper, drawings from ads in holiday 
issues of magazines, and the production of cards on which pictures of all 
members of a large family appear. Examples show how scissors, paste, and 
a virtually unlimited selection of colored art papers can be used to make 
bright Christmas folders for a favorite snapshot. The use of commercially- 
available masks and folders for the creation of conventional photo greet¬ 
ings is illustrated. 

OBJECTIVE 

To provide ideas and instruction for both beginning and experienced 
picturemakers in the planning and making of personalized photographic 
Christmas cards. 
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PROCESSING AND 


Revolution in Color Printing 


Emphasizing home darkroom methods 
rather than commercial printing details, this 
slide and print illustrated program de¬ 
scribes exposure, processing, and control 
techniques related to the production of 
quality color enlargements on Kodak Ekta- 
color Paper. 

It is recommended for amateurs and pro¬ 
fessionals already familiar with normal 
black-and-white enlarging procedures. 



ILLUSTRATIONS 

TEXT 

TIME 

See note* 

Printed 

50 minutes 


SYNOPSIS 

High quality color prints have been possible for many years by such meth¬ 
ods as the Kodak Dye Transfer and Flexiehrome Processes. Because of the 
number of steps involved, most color prints have been produced by profes¬ 
sionals and a few serious amateurs. 

With the advent of Kodak Ektacolor Paper, color printing is now within 
the reach of any individual who can produce a black-and-white enlarge¬ 
ment. “Revolution In Color Printing” covers the process from tlie initial 
negative exposure to the final controls on the dried print. 

There are suggestions for exposing the new universal-type, finer grained 
Kodacolor Film, and a completely illustrated series of slides on exposing 
and processing Ektacolor Paper. Several “before and after” illustrations 
describe the normal printing controls such as dodging and flashing, as well 
as special bleaching, spotting, and local color change controls. A discussion 
of white light vs. separation-filter printing is included. There are also 
suggestions for simplifying correction filter changes. Helpful literature and 
control guides are described. 


OBJECTIVE 

To assist photographers interested in producing quality color prints easily 
and economically. 

*Notc: Lecture contains nearly 100 Kodachrome slides, 2x2 inches, and several 
14 x 17-inch color prints on 16 x 20-inch mounts. 










PICTURE STUDY SETS 


Study Print Sets* 


The wide variety of subject matter in these 
print sets stimulates the imagination of the 
picture maker and encourages him to select 
new subject matter for his own pictures. 

Each set of photographs affords an op¬ 
portunity for study by beginners and is a 
challenge to experienced picture makers. 
Many of the pictures represent the work of 
students who have had little or no training 
in picture-making technique. 



PRINTS 

SIZE 

MOUNTING 

50 or 60 enlargements 

1 2 by 1 5 inches 

Transparent sleeves 


SYNOPSIS 

The subject matter in the print sets includes school activities, sports, in¬ 
formal portraits, babies, children, grownups, statues, architectural studies, 
animals, pets, birds, landscapes, lightning, fireworks, and still life. The 
prints are on double-weight paper, in transparent envelopes, punched at 
the open ends to permit hanging. 

Each print carries its title, the name of the contestant, the name and 
address of the school, the amount of the award, and the class in which the 
picture competed. Each major winner and each special winner carries a 
facsimile of its ribbon award. A short, informal report on how the picture 
was made or some other interesting fact about it is printed on each enlarge¬ 
ment. Manuscripts are not supplied with these sets. They are intended for 
wall or panel display and, with the facts given on each print, will serve as 
self-instruction sets. 

Note: High schools and summer camps are permitted to return the print 
sets by express , collect. 


OBJECTIVE 

To acquaint beginners in photography with the wide variety of subject 
matter available. 

* Photographic enlargements from the National High School Photographic 
Awards. 
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PICTURE STUDY SETS 


Print Analysis I 

Each one of thirteen mounted, enlarged 
photographs is analyzed for subject matter, 
composition, and photographic technique. 
The characteristics of the printing papers 
used are discussed. 

This talk is designed to help the picture 
maker who is interested primarily in pic¬ 
torial or exhibition photography but is help¬ 
ful to any photographer who wants to im¬ 
prove his picture-making technique. 



PRINTS 

TEXT 

TIME 

13 enlargements, 16 by 20-inch mounts 

Printed 

40 minutes 


SYNOPSIS 

A variety of subject matter is represented in these enlargements—a baby 
portrait, a still life, a skier in action, five landscapes of widely varying 
emphasis, two seascapes, a group of kittens, and an industrial shot. These 
subjects represent several geometrical forms of composition. 

An analysis is made of the good features as well as any faults which 
appear in the pictures, including a discussion of how the subject matter 
is handled, the lighting, camera angle, any violations of the rules of com¬ 
position, and how a “poor” picture with the elements of good pictorial ma¬ 
terial could be improved. The paper used for each print is named with an 
alternate suggested in character with the subject. The surface, sheen, tex¬ 
ture, and tint of the paper are discussed in relation to the subject. The 
toners represented are Nelson Gold Toner, Kodak Blue Toner, Kodak 
Brown Toner, and Kodak Rapid Selenium Toner. 

Methods for displaying the prints during the talk are given in the notes 
“To The Lecturer.” These include suggestions for various types of fighting 
and precautions regarding the ratio of print illumination to the level of 
surrounding room fight. 

OBJECTIVE 

To help the amateur photographer interested in exhibition photography to 
analyze pictures. 











PICTURE STUDY SETS 


The Masters Series 


Each one of ten enlarged prints in this set 
represents the favorite of the photographer 
who made it and each is accompanied by 
the photographer’s own story about the pic¬ 
ture. The characteristics of the printing pa¬ 
pers used are discussed. 

This talk is directed to picture makers 
interested in pictorial or exhibition photog¬ 
raphy and striving to obtain the utmost in 
quality in their own pictures. 



PRINTS 

TEXT 

TIME 

10 enlargements, 1 6 by 20-inch mounts 

Printed 

30 Minutes 


SYNOPSIS 

A great deal of the commentary in this print set was written by the pho¬ 
tographers. The introductory remarks explain the reasons for organizing 

the set. 

The subject matter includes a shipwreck, boat wharves, a sunrise over 
the sea, a pattern of baskets filled with tomatoes, a railroad station interior, 
a cat, a swan and ducks, a sleeping hippopotamus, and an English draw¬ 
bridge. 

Each story tells such things as why the picture was made, why a definite 
camera angle was used, how a problem was solved, what filter was neces¬ 
sary or how the title was worked out. Wherever possible, information is 
given on exposure, processing, paper selection, and finishing the print. 
Toners are mentioned briefly and an example of treatment with Kodak 
Print Lustre is included. 

Impressions gained from the set are summarized at the close of the talk, 
with emphasis on the importance of analyzing the work of others. 

Methods for displaying the prints during the talk and suggestions for 
audience participation are given in the notes “To The Lecturer/’ 

OBJECTIVE 

To assist advanced amateurs interested in exhibition photography to im¬ 
prove their picture-taking and print-finishing technique. 
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PICTURE STUDY SETS 


International Color Portfolios 


These prints made by the Kodak Dye Trans¬ 
fer Process are examples of the fine work 
being done by Reader’s Digest photogra¬ 
phers around the world. They are suitable 
for display purposes and can also be used 
with the written manuscript for study by 
color workers. 

Beginners and experienced picture makers 
will find the examples helpful in stressing 
good harmony and composition. 



PRINTS 

TEXT 

TIME 

1 0 enlargements, 

Printed 

20 minutes 

16 x 20-inch mounts 


SYNOPSIS 

Scenes from around the world are represented in these two sets of prints 
made from transparencies by Reader’s Digest photographers Dave Forbert 
and Joe Barnell. Each set lias 10 prints and a display title card of compara¬ 
ble quality and interest. Set RD1 includes a view of waves breaking along 
Cape Breton, an Italian coast line, an old windmill in Belgium, monks at 
the St. Michel Abbey in France, an autumn scene near Nikko and a Shinto 
Shrine in Japan, boats and a lighthouse in Sweden, an old man and his 
model boats in Norway, old musical instruments and a castle in England. 

Set RD2 covers the Seine River from Notre Dame, a mountain vista in 
Peru, the Kylemore Abbey in Ireland, a nighttime coachman shot at Baden- 
Baden in Germany, the Temple of Dawn in Thailand, harvest time and a 
foggy morning in Norway, the Japanese Kintai Bridge, tropical fish in 
England, and the English Regents Canal. By means of these Dye Transfer 
Prints your audience is taken on a world-wide tour and invited to partici¬ 
pate in the discussion through a critical analysis of the composition. 

Only one set may be ordered for a specific showing. “RD1,” “RD2,” or 
“no preference” should be indicated. If all copies of the specified set are 
booked for the date requested, the companion set will be substituted if 
available, unless “no substitution” is requested. 

OBJECTIVE 

To display good examples of Dye Transfer prints and assist photographers 
interested in analyzing color prints. 
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PRODUCTS AND PROCESSES 


Now—Color For You 


This sound Kodachrome motion picture de¬ 
scribes step-by-step the new negative¬ 
positive system of making color prints. It 
covers exposure and processing of the color 
negative and exposure and filtration of the 
new Kodak Ektacolor Paper. 

Although it is planned primarily to ac¬ 
quaint the professional photographer with 
color printing, it is of value to anyone inter¬ 
ested in color print making. 



MOTION 

PICTURE 

LENGTH 

TIME 

Kodachrome, 

1 6mm sound 

847 feet 

24 minutes 


SYNOPSIS 

Ektacolor Film, Type S, is recommended (Kodacolor Roll Film may be 
used) lor making a good color negative—the basis of the negative-positive 
process This negative can be used for making any desired number of high- 
quality color prints on Kodak Ektacolor Paper; for reproducing on Ekta¬ 
color Print Film as a positive transparency; for making black-and-white 
prints; and for color prints by the Kodak Dye Transfer Process. 

We are then given a detailed description of making Kodak Ektacolor 
Prints—tray processing for small quantities of prints, tank processing for 
large; both procedures are shown. Suggestions are made for judging color 
quality during processing and selecting proper filters. 

The final procedure, shown in detail, is that of making a color enlarge¬ 
ment. No specialized equipment is necessary for small numbers of prints, 
but recommended for large-volume production is equipment involving the 
Kodak Saran Processing Basket and Nitrogen-Gaseous-Burst Agitation. 

The film concludes by showing us some of the many ways in which prints 
made on Kodak Ektacolor Paper can be of great advantage to portrait, 
commercial, scientific, and industrial photographers. 

OBJECTIVE 

To make known to the professional photographer the advantages of using 
the negative-positive method of producing color prints. 
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PRODUCTS AND PROCESSES^* 


Behind Your Snapshot 


This color movie is a step-by-step portrayal 
of film production — from the raw cotton 
growing in the fields to the finished pack¬ 
age on the photo counter. It shows the me¬ 
ticulous attention given to the smallest de¬ 
tail and the control of processes. 

It has been planned and produced for 
showing to the general picture-taking pub¬ 
lic as well as those interested in profes¬ 
sional photography. 



MOTION PICTURE 

LENGTH 

TIME 

Kodachrome, 16mm sound 

500 feet 

1 4 minutes 
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SYNOPSIS 

Because film emulsions are light-sensitive, many of the manufacturing 
operations must be performed in virtual darkness. In making the movie, 
special lighting was used to give audiences a view of several of the steps 
that could not be seen even in an actual trip to Kodak Park. 

Showing the meticulous attention given to the smallest detail, the motion 
picture includes such scenes as manufacturing the film support, reaction of 
the basic ingredients used in emulsion making, coating methods, slitting 
and spooling, and the final packaging. 


r 

r 
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OBJECTIVE 


To acquaint the general public with the steps in manufacturing film. 


Left — Precisely measured 
chemicals are mixed in vats 
to form the film emulsion. 


Right — Slit into rolls of the 
desired width, the film is 
ready for final spooling. 
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PRODUCTS AND PROCESSES 


Quality in Photographic Lenses 

Following a typical lens through production 
at the Hawk-Eye Works of Eastman Kodak 
Company, this sound, Kodachrome motion 
picture stresses the importance of cleanli¬ 
ness, skill, and quality control in producing 
the very finest photographic lenses from 
crucible to camera. 

This film is recommended for any group 
interested in photography, including both 
amateur and professional. 



MOTION PICTURE 

LENGTH 

TIME 

Kodachrome, 16mm sound 

900 feet 

25 minutes 


SYNOPSIS 

Quality, dependability, performance, final results — lenses mean different 
tilings to different people. To use a lens with confidence, the photographer 
must be confident of the built-in reliability. “Quality in Photographic 
Lenses” is the inside story of the complex steps necessary and the care used 
in producing Kodak lenses, from the raw materials to the finished product 
— a story of almost unbelievable precision. 

Film sequences include scenes of lens designers at work computing 
speed, definition, and over-all quality, and giant calculators in use saving 
months of time checking lens formulas. The making of Kodak glass from 
rare earth is shown, with subsequent steps including melting procedure, 
pouring, and annealing. The importance of constant sampling and testing 
throughout the process is stressed. 

After the glass has cooled, it is cut and molded under heat and pressure 
into lens blanks. Fine annealing removes stresses and strains. The grinding 
and polishing processes are shown in detail, with additional scenes includ¬ 
ing lumenizing, the preparation and alignment of lens mounts, and the 
final visual and mechanical inspections. 

OBJECTIVE 

To present the story of lens making at Kodak, with major emphasis on skill 
and optical quality. 
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PRODUCTS AND PROCESSES^ 


Quality in Photographic 

Pointing up the significance of photographic 
papers in our present-day world, this sound, 
Kodachrome motion picture is an impres¬ 
sive account of the many manufacturing 
steps necessary to produce finished sensi¬ 
tized papers. 

It is recommended for viewing by ama¬ 
teur and professional print makers, and for 
use by any group interested in the manu¬ 
facture of photographic papers. 


r 
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MOTION PICTURE 

LENGTH 

TIME 

Kodachrome, 16mm sound 

765 feet 

20 minutes 



SYNOPSIS 


The film opens with a brief dramatic presentation of the increasingly impor¬ 
tant role photographic papers are playing in our everyday life. Miles of 
paper of consistently high quality are necessary for commercial, advertis¬ 
ing, newspaper, communications, portrait, and amateur fields; for office 
and industrial copies, records, and documents; and for scientific recording. 

The manufacturing steps at Kodak Park Works are shown, including pulp 
testing, laboratory preparations, dramatic views of hydropulpers in action, 
making the paper stock, quality control, and slitting and spooling of the 
paper support. The application of a baryta coating for increased reflectivity 
is shown, followed by the detailed steps of making and coating light- 
sensitive photographic emulsions, one of the most delicate operations in 
industry. 

Throughout the film, the importance of cleanliness and adequate photo¬ 
graphic and mechanical testing is stressed. Tests for contamination, dura¬ 
bility, uniformity, quality — these are standard procedures. The closing 
shows the more important uses for photographic papers, the need for these 
papers, and Kodak’s part in meeting this need. 


r 

r 

r 

r 

f 

r 


OBJECTIVE 

To acquaint the general public with what goes on behind the scenes in 
manufacturing light sensitive photographic papers. 
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PRODUCTS AND PROCESSES 


The Kodak Flexichrome Process 


The products and procedures for producing 
a color print by the Kodak Flexichrome 
Process are shown by demonstration in this 
sound, Kodachrome motion picture. 

Anyone already acquainted with the 
making of color prints and the use of strip¬ 
ping film will find the motion picture readily 
understandable. It can be used as an intro¬ 
duction to or as a review of the process, but 
it is not intended as instruction in itself. 



MOTION 

PICTURE 

LENGTH 

TIME 

Kodachrome, 

1 6mm sound 

930 feet 

25 minutes 


SYNOPSIS 

In the introduction, the narrator defines the Kodak Flexichrome Process 
while a series of rapid changes in color combinations for a Flexichrome 
print is shown on the screen. 

The subject used throughout the demonstration of the Flexichrome 
process is a head-and-shoulders portrait of a girl. The darkroom processing 
steps shown are: processing the Kodak Flexichrome Stripping Film to form 
the gelatin relief image, dyeing it, and transferring it to the previously 
prepared paper by “stripping.” Each of the four steps in the coloring proc¬ 
ess is covered in detail with explanations of how to apply the color and 
how to correct or change a color already applied. There are suggestions 
and cautions about refinements of the process and the lacquering and 
mounting of finished prints. 

Suggested uses for Flexichrome transparencies and prints are illustrated 
in the conclusion. A demonstration of the coloring of a print by someone 
already familiar with the process is an ideal sequel to the showing of the 
movie. 


OBJECTIVE 

To acquaint the photographer engaged in portrait, commercial, or adver¬ 
tising photography with the materials and methods used in the Kodak 
Flexichrome Process. 
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PRODUCTS AND PROCESSES] 


Inside Story 


This Kodachrome, sound motion picture de¬ 
picts the care, cleanliness, and control meth¬ 
ods used in producing sensitized materials 
for radiography and relates this care to their 
ultimate use by the darkroom technician 
and the radiologist. 

It is directed to doctors, radiologists, and 
technicians who are already acquainted 
with or who are working with radiographic 
materials and equipment. 


r 
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MOTION 

PICTURE 

LENGTH 

TIME 

Kodachrome, 

16mm sound 

1 200 feet 

33 minutes 



SYNOPSIS 


The scenes alternate between an x-ray laboratory and a photographic ma¬ 
terials manufacturing plant. 

In the x-ray laboratory, the motion picture depicts a radiologist inter¬ 
preting radiographs, the preparations for making a radiograph, and a tech¬ 
nician working in a darkroom. The narrator emphasizes the importance 
of having the materials for radiography reliably uniform. 

In the manufacturing plant, the film shows many of the operations in the 
production of sensitized radiographic materials and chemicals, blending 
and packaging the solutions for darkroom processing, manufacturing the 
film base, preparing the emulsion which is later to be coated on the film 
base, cutting and packaging the sensitized radiographic materials, and 
finally boxing and loading the finished products for shipment to all parts 
of the world. Throughout the manufacturing procedures the precautions 
to assure high quality and reliability of the finished products are described. 
These include guarding against contamination or the sensitized radio- 
graphic materials themselves, maintaining absolute cleanliness in the 
production departments, and sampling materials. 
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OBJECTIVE 


To illustrate the many precautions taken during the manufacture of radio- 
graphic sensitized materials to insure reliability. 
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PRODUCTS AND PROCESSES 


Here's Why... And How! 

This sound, Kodachrome motion picture is 
specifically aimed at helping druggists to 
improve business and at the same time train 
salespeople for better selling. It points out 
how product knowledge develops customer 
confidence. 

It suggests positive steps to be taken and 
illustrates selling technique with a number 
of examples of good and bad customer 
approaches. 



MOTION 

PICTURE 

LENGTH 

TIME 

Kodachrome, 

1 6mm sound 

690 feet 

1 9 minutes 


SYNOPSIS 

The action centers around the camera counter in a stylized drugstore. In 
the opening scene, the druggist tells the audience that he wants his son to 
become an effective salesman behind the counter —not merely an “assistant 
tablet dispenser.” The son Bill has problems in making even the simplest 
camera sale because he lacks knowledge of the product, and the ability to 
explain to a customer in simple terms what a camera does and how it does it. 

Correct sales technique is demonstrated through a number of “right and 
wrong” situations in which an efficient sales person is contrasted with a 
completely inefficient one. 


OBJECTIVE 

To assist the drugstore manager in increasing photographic traffic into his 
store and in teaching personnel better selling methods. 



35 












Meet Photoscreen Printing 


PRODUCTS AND PROCESSES^ 

r 


This full-color, sound film traces the prog¬ 
ress of screen printing from the purely hand 
methods of centuries ago to today’s highly 
developed photomechanical technique — 
photoscreen printing. Reproduction of an 
original color photograph in a modern 
photoscreen printing plant is covered. 

The film is intended primarily for showing 
to meetings of screen printers, advertising 
agencies, and sales groups. 


MOTION PICTURE 

LENGTH 

TIME 

Kodachrome, 16mm sound 

510 feet 

1 4 minutes 


r 


r 



SYNOPSIS 

The ancient Chinese invented screen printing, one of the oldest forms of 
art reproduction. By the beginning of the 20th Century, all forms of artistic 
printing were neglected in favor of mass production techniques—a series 
of illustrations show how photography and mechanization brought into 
being the graphic arts of photolithography and photoengraving as well as 
photoscreen printing. 

By a series of interesting, colorful shots in an average screen process 
printing shop, we are shown the intricate hand methods of screen printing, 
many of which are still in use today. 

Next, we visit a modern printing plant that can handle any kind of copy- 
through the use of photography. In following an original color photograph 
through the various processes involved in photoscreen printing, we note 
the process camera used to separate the colors into their component parts; 
how the intermediate step of making the halftone positive is accomplished; 
how the stencil is made and transferred to the printing screen; and how the 
inks are prepared. Finally, we are shown the automatic printing press and 
warm-air dryer which permit the immediate handling of photoscreen prints. 

OBJECTIVE 

To demonstrate the techniques of photoscreen printing and to show how it 
can help to expand the screen process printing business. 
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PRODUCTS AND PROCESSES 


So Can You 


This is the story in sound and color of how 
a plant with no more equipment than a 
view camera, a darkroom, and an office- 
type reproduction machine can print such 
items as office forms, data sheets, and parts 
lists. Details of making halftone and line 
negatives with simple equipment are given. 

This film is designed to acquaint person¬ 
nel in plants doing commercial photogra¬ 
phy with simple graphic arts techniques. 



MOTION PICTURE 

LENGTH 

TIME 

Kodachrome, 16mm sound 

405 feet 

1 2 minutes 


SYNOPSIS 

The ease with which a plant manager can expand his photographic services 
to in-plant clients is shown. In the introduction, a skeptical plant manager 
discusses with a Kodak Graphic Arts Technical Representative the possi¬ 
bilities of using an existing photography department for simple printing 
operations. The exposure and processing of different Kodalith materials 
for making halftones and line negatives are illustrated. Subsequent steps 
include a brief review of trimming for layouts, assembly to “goldenrod,” 
opaqueing, preparation of printing plates by standard procedures, and the 
final run on office reproduction machines. Where production lots are not 
too large, a wide variety of printed pieces can be produced in the plant. 

To make photo-screen display materials, the halftone and line negatives 
are removed from the goldenrod and exposed in an enlarger to form a 
positive transparency. This, in turn, is exposed to Kodak Ektagraph Film, 
a product specially designed for making fine photo-screen stencils. With 
such stencils, multiple or single color quality printing from line or continu¬ 
ous-tone copy is possible. 

“So Can You” shows how to produce a greater variety of work without 
an expensive outlay for equipment. 

OBJECTIVE 

To point out how simple and economical it can be for many plants to 
produce several types of printed matter. 
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APPLIED PHOTOGRAPHY 

v 


Bradshaw's Billions 


The importance of good printed advertis¬ 
ing as a builder of and partner to business 
is the main theme. The story of the growth 
of one man’s career from a small manu¬ 
facturer of one item to a magnate in many 
fields is told with humor. 

This full-color message is of interest to 
anyone engaged in selling or advertising 
anything from the nickel-bag peanut busi¬ 
ness to the sale of steamships. 


MOTION PICTURE 

LENGTH 

TIME 

Kodachrome, 16mm sound 

920 feet 

25 minutes 


SYNOPSIS 

“Bradshaw's Billions” is a happy story about a happy genius. The star, 
George O’Hanlon, is perhaps better known to the movie-going public as 
“Joe McDoakes,” the charming guy behind the eight ball. In this imagina¬ 
tive though credulous success story, he plays the part of George Bradshaw, 
inventor and producer of George’s Fortasets. 

The theme of the film is established early. A printer friend points out 
that even if somebody knew about George’s Fortaset (an unlikely thing 
without advertising), and even if somebody bought George’s Fortaset 
(without sales promotion?), they couldn’t use it—no instructions. This germ 
of an idea begins to grow and George Bradshaw’s business grows with it. 
Lots of things happen to George Bradshaw, some of them humorous, all 
of them happy. 

The real sales message is concentrated in the epilogue. George says, in 
part: “Turning to the Graphic Arts industry for advice and guidance is a 
smart move on the part of any business-man—whether he makes a few 
hundred Fortasets a year, or whether he’s used to dealing in millions. If 
he has a product or service to sell, printing in one or more of its many 
forms will help him do a better job.” 

OBJECTIVE 

To acquaint business-men with the value of using printed advertising. 
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applied photography 


M-Day For The Spencers 


Here is the story of why portrait photo¬ 
graphs, traditionally a part of the American 
way of life, deserve to occupy a place in the 
home where they can be seen and enjoyed 
every day of the year. 

This color sound film is suitable for serv¬ 
ice and social clubs, PTA groups, camera 
clubs, church groups, women’s associa¬ 
tions, or any organization made up of peo¬ 
ple interested in their homes. 



MOTION PICTURE 

LENGTH 

TIME 

Eastman Color, 16mm sound 

775 feet 

22 minutes 


SYNOPSIS 

Jim Spencer s company gave him a promotion. It meant moving for the 
five Spencers from the comfort of an apartment and the security of friends 
to a strange house and the unfamiliar atmosphere of a distant, small town. 
Several adjustments were necessary. 

One of Jim Spencer’s first assignments on his new job was to have his 
portrait taken for the company employee magazine. How Jim’s portrait 
became step one in decorating their new home with their portrait collec¬ 
tion, and how this helped them adjust faster and better to their new sur¬ 
roundings is the friendly theme of “M-Day for the Spencers.” 

There are suggestions for effective groupings, attractive room dividers, 
and tasteful mattes and frames. The story centers around the value of such 
treatments. Many prominent photographers were consulted before the film 
was made. Paul Linwood Gittings said “stress sentiment.” Bradford Bach- 
rack believed in the advantages of remembering events. Lawrence Blaker 
wanted to “show how fine portraits can be used in the home on a par with 
other articles of art.” These and many more ideas have been incorporated 
in the colorful story of the Spencers. 

OBJECTIVE 

To show how a collection of family portraits can add to the attractiveness 
of a home and at the same time keep alive happy memories. 
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Functional Photography 

The ways photography serves industry in 
research, production, quality control, ad¬ 
vertising, sales and the training of person¬ 
nel are depicted. 

Although directed to industrial personnel 
responsible for efficient plant operation, the 
content has sufficient popular appeal to 
warrant its presentation before general 
audiences interested in engineering prob¬ 
lems or in the applications of photography. 


APPLIED PHOTOGRAP 


In Industry 


JF 

V 



MOTION 

PICTURE 

LENGTH 

TIME 

Kodachrome, 

1 6mm sound 

990 feet 

27 minutes 


SYNOPSIS 

“Functional Photography in Industry” is a motion picture review of the 
versatility of photography as a teaching tool, a sales tool, and a production 
tool in the shop and in the office. There are scenes illustrating how the de¬ 
signer of supersonic aircraft or projectiles uses schlieren photography and 
how wheel torque, brake thrust, and engine speed are best studied photo¬ 
graphically. 

The saving of time and space in engineering and business is demon¬ 
strated through the utilization of microfilming and photocopying methods. 

Photography is pictured as assuring absolute accuracy in producing 
mosaic maps and templates to scale. Other examples illustrating how pho¬ 
tography serves industry are photomicrography, high-speed photography, 
time-lapse photography, and spectrography. Photographic techniques are 
shown in instrument recording, in geologic surveying, in astronomy, and 
in recording the receding views of the earth and the earth’s curvature from 
a test rocket. 

There are additional sequences to show shop and sales training through 
the use of motion pictures, slides, and photographic notebooks. 

OBJECTIVE 

To acquaint industrial personnel with the multiple uses of photography in 
all fields related to the production and distribution of goods. 
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applied photography 


Magnifying Time 


This black-and-white, sound motion picture 
is made up of a series of demonstration 
shots to show the Kodak High Speed Cam¬ 
era and its ability to help in solving engi¬ 
neering research and production problems. 

Although this film is directed primarily to 
industrial personnel responsible for efficient 
plant operation, it is also of general interest 
to audiences familiar with the concept of 
high speed photography. 



MOTION PICTURE 

LENGTH 

TIME 

Black and white, 16 mm sound 

550 feet 

1 5 minutes 


SYNOPSIS 

This is the story of the Kodak High Speed Camera in service as a tool of 
industry. The camera is loaded and shown in use as the narrator explains 
the action which allows one second of time to be magnified to more than 
three minutes. Operations entirely too fast to be studied by conventional 
slow-motion means can be shot at 3200 frames per second and studied 
in detail. 

Some of the applications shown in detail include testing of faulty equip¬ 
ment such as improperly operating or designed cams, relays, and light 
shutters. Bounce and chatter, often causing premature breakdown or ex¬ 
cessive wear, can be studied thoroughly and compared with new designs. 
Visually, or even by slow-motion speeds of 64 frames per second, these 
defects can seldom even be detected, let alone studied. The film shows 
comparisons of before and after designs, with obvious improvements. 

The high-speed photography of explosions in combustion chambers, im¬ 
plosions of television tubes, and the metallic coating of plastic materials 
are shown. Other shorter scenes reemphasize the importance of the Kodak 
High Speed Camera in solving problems of motion. 

OBJECTIVE 

To illustrate the importance of the Kodak High Speed Camera in analyz¬ 
ing industrial engineering and mechanical operation problems. 
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APPLIED PHOTOGRAP 


Photography In Criminal Investigation 


t 

f 


Some of the applications of photography in 
its relation to criminal investigation and a 
few of the photographic means employed 
in preparing court evidence are described. 

Although directed to law enforcement 
personnel, the content has sufficient popu¬ 
lar appeal to warrant its presentation be¬ 
fore general audiences interested in law- 
enforcement photography or in the appli¬ 
cations of photography. 


SLIDES 

TEXT 

TIME 

34 black and white, 2 by 2 inches 

Printed 

30 minutes 


v 

f 



SYNOPSIS 


The use of photography in the identification and tracing of individuals 
through photographs of fingerprints, and front and profile views of head 
and shoulders, through phototelegraphy and photoradio, is described. 
Other applications include photographic investigation of scenes of crimes, 
arson cases, and traffic accidents; photographic examination of oil paint¬ 
ings, and of documents such as charred papers and forged papers; photo¬ 
graphic physical evidence such as comparison photographs of bullets, of 
minute smears of apparently unidentifiable substance, and of human hair. 

Infrared, ultraviolet, and fluorescent photography, spectrography, ra¬ 
diography, photomicrography, photocopying, and photographic recording 
are depicted in the roles of helping to accumulate reference and court 
evidence. A summary of the technique and care needed in collecting clear 
and convincing evidence in criminal investigation stresses the importance 
of photography as a valuable tool in law enforcement. 

The illustrations and narration are drawn from actual experience and 
include the technical details of making photographic records which are 
later used for reference, court evidence, or for obtaining a confession. 

OBJECTIVE 
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To illustrate the importance of photography in solving crimes and as evi¬ 
dence in law enforcement cases. 
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APPULU mail i 


Picture Your Teeth 


This descriptive Kodachrome, sound motion 
picture was made principally to be shown 
before the public to stimulate interest in 
dentistry and to show particularly the de¬ 
sirability of regular and thorough dental 
x-ray examinations. 

It has been approved for lay education 
by the Council on Dental Health of the 
American Dental Association and is in¬ 
tended for viewing by the general public. 



MOTION PICTURE 

LENGTH 

TIME 

Kodachrome, 16mm sound 

750 feet 

20 minutes 


SYNOPSIS 

After a reenactment of the discovery of x-rays by Professor Roentgen and 
a description of how x-rays are formed, several case histories are used to 
point out the importance of dental x-rays in diagnosing difficulties and as 
follow-up checks after treatment. 

Several types of dental radiographs are described and made, and conver¬ 
sations between the dentist and patients illustrate how x-rays are used in 
dentistry. The value of regular examinations in providing preventive care 
is shown. There are examples of using x-rays to check inlay fittings before 
cementing to avoid opportunities for decay; to check the condition of teeth 
and roots when treating diseased gums; to locate abscesses, curved roots, 
or other internal difficulties before extractions; to investigate the condition 
of remaining sections in cases of accidental fractures; to check the progress 
during correction periods of straightening irregular teeth; and to insure 
that abutment teeth are healthy and solid when dentures are needed. Typi¬ 
cal down-to-earth cases add realism. 

A quick view of laboratory testing indicates how dental science attacks 
the problems of dental deficiencies. 

OBJECTIVE 

To impress the public with the importance of using x-ray diagnosis for 
better dental health. 
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RADIOGRAPHIC TECHNIQUI 


X-Rays And Your Teeth 


This slide-illustrated talk is an introduction 
to dental radiography. It emphasizes the 
importance of radiographic examination 
and the interpretation of radiographs by 
competently trained people. 

Although intended primarily for presen¬ 
tation to lay audiences with proper intro¬ 
ductory remarks by dentists, the talk is also 
suitable for beginning students of radiog¬ 
raphy and dental assistants. 


■ 

■ 


SLIDES 

TEXT 

TIME 

31 B&W, 1 Kodachrome, 2 by 2 inches 

Printed 

20 minutes 



SYNOPSIS 


The historical background of radiography opens the talk. The appearance 
of a radiograph and a dental radiograph in particular are described. The 
types of dental x-ray film commonly used in modem preventative dentistry 
are identified and their uses described. 

Several pathological and anatomical conditions discernible only through 
radiodontic examination are depicted. Their significance is related to health 
of the body and mouth in both children and adults. The importance of 
using radiographs in diagnosis is shown in slides illustrating such conditions 
as hidden cavities, recurrent decay, tartar accumulations, tumors, pulp- 
stones, oversized roots, and impacted, supernumerary, and congenitally 
missing teeth. 

Also illustrated and described are such additional important uses of 
radiographic examinations as providing information for determining the 
choice of anesthetic or the instrument to be used in removing badly decayed 
teeth, checking the development of permanent teeth during childhood to 
assure full efficiency of the chewing apparatus in later years, and accurately 
determining the extent of dental decay. 


■ 

v 

■ 

B 

■ 

B 


OBJECTIVE 


To stress the importance of radiographs to the dentist in diagnosing and 
treating dental deficiencies. 
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